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AFRICAN AMERICAN CRAFT INITIATIVE

s have played an important role as makers since the dawn of the
ent. As primary makers in all areas of craft during slavery, their

other cultural documentarians have focused on African American crafts. When“they

! have done so, attention has been typically restricted to genres such as @iltsﬁcry,

~ blacksmithing, and other heritage crafts. The resulting lack of understanding of culture-
"~ based aesthetics leads to fewer opportunities and access to resources for African
American makers. Because of these dynamics, opportunities to temporary

makers’ voices and to see the work in context have been rare.

e twenty-first century,
somewhat and artists are
cs, metal, and other craft
porary crafts,” and “fine arts”
audiences.

Today, the craft sector in America continue
both the nature of and context for studio arts have
choosing to realize their visions through textiles,
mediums. The separation between “design,” “c
becomes less and less significant for artists and

s
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xtile artist Se eerzada
block prints to tex at she
then makes int‘ distin apparel.

E

This page: Multimedia artist Cinnamon
Willis works on a s scale sculpture at
her studio in the Bronx. Since 2010, Willis’

sculptural work has focused on the art of
tiny-doll making.
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Further, the events of the first half of 2020 brought attention to the COVID pandemic’s
disproportionate impact on African Americans, and the belated recognition of the
devastating effects of systemic racism and state-sanctioned violence. The richness
and depth of African American cultural production and its essential role in the social,
spiritual, and economic survival of the United States have never been more evident.

hotograph by Diana N'Diaye,
Smithsonian Center for
Folklife and CuIturah:Heritage

The 1979 National African American Crafts
Conference and Jubilee

The first--and most recent and comprehensive--National African American Crafts
Conference and Jubilee took place at Shelby State Community College in Memphis,
Tennessee, in May 1979. Bennetta Nelson West, an arts activist, administrator, and

consider the history, significance, and contemporary expression of crafts by
ricans. Though the conference was a precursor to the National Black Arts
adjunct to the National Conference of Artists, both major gatherings
ican artists, there has not been a convening specifically devoted to

African rafts since then.
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lklife and Cultural Heritage is launchlrrg Amerlcan Craft nltlatrv ,,,,, ,
and the visibility of African Amerlcann—] eTiakers by highlighti &g
ance of their practices as essential to com 1!)' onomic and s

ally, the Initiative aims to broaden the understandlng of contem
Umted States and demonstrate African
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ey stakeholders will be held in early Faﬂ
in 2021. The meetings and summit can also
existence and potential for expanding artist development co
for African American makers.

......

Initiative will build upon the The methodology and work plan for the African Amer
plifying and supporting efforts on that of The Will to Adorn program, the larger Smithsonia:

2%

of African ractice, advocate for equitable observations of successful projects that Bring t$ether several stakeholders in craft,
‘ access to markets and resources, and imp standing and recognition of the design, and local communities for community-based action researeh’mad network
history, cultural background and aesthetics of African American craft. Additionally, building. Research and activities began in Ing 2020, with initial stakeholder meetings

- scheduled for October, and additional activities planned during Fiscal Year 2021.
e,



https://festival.si.edu/2013/will-to-adorn/smithsonian
https://festival.si.edu/2018/crafts-african-fashion
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Harlem-based master barbe

demonstrates his skillful cutting tech
2013 Folklife Festival
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