- BORDERS AND
IDENTITY

A Resource Guide for Teachers

DENTIDAD
FRONTERAS

Una guia para maestros




ONTENTS

Preface:
BACKGROUND TO THE
BORDERS AND IDENTITY MATERIALS 11

Introduction:

WHAT Does BORDERS AND IDENTITY MeAN? 21

TEACHER INTRODUCTION 23

MAP EXERCISES 27
WHAT Is A Borper? 27
ReADING Maps 27

IDENTITY EXERCISES 29
DEFINING IDENTITY 29
A STATEMENT oF IpenTiTy 31
ANOTHER LooK AT IDENTITY 31
NicknaMEs 33
DESIGNING YOUR OWN IDENTITY CARD 35

SUMMARY 37
WHAT’S NEXT 37

Part 1:
HISTORY AND IDENTITY 39

TEACHER INTRODUCTION 41
DISCUSSION QUOTATION 43
VIDEO VIEWING 43
Exercises 45
ViDeo CRITIQUE 45
CHOOSE A QuoTaTioN 45
CULTURAL MAP 47
Exercises 47
HisToRY: INVESTIGATING OUR Past 47

THE PeoPLE OF THE BORDER 47
IMAGES OF THE BORDER: INTERPRETING PHOTOGRAPHS 49



READING: BORDER HISTORY 51
QUESTIONS AND EXERCISES 55

SUMMARY 57
WHAT’S NEXT 57

Part 2:
CELEBRATIONS AND IDENTITY 59

TEACHER INTRODUCTION 61
DISCUSSION QUOTATION 63

VIDEO VIEWING 65
EXERCISES 65
CELEBRATION ANNOUNCEMENT 65
SHRINES IN EVERYDAY LiIFE 67
EXPLORING EVERYDAY RiTuALs 69
PLANNING YOUR OwN Fiesta 71

READING:THE VIRGIN OF GUADALUPE 75
QUESTIONS AND EXercisE 77

SUMMARY 8§l
WHAT’S NEXT 81

Part 3:
ExPRESSIVE TRADITIONS AND IDENTITY 83

TEACHER INTRODUCTION 85
DISCUSSION QUOTATION 87

VIDEO VIEWING 87
Exercises 89
ART CHART 89
COoRRIDOS: THE SINGING OF A STORY 89
LOWRIDERS: A STATEMENT FROM THE STREETS 93
THEATER IMPROVISATION 97

READING:THE STORY OF THE DUO
EL PALOMOY EL GORRION 99
Questions 101

READING: MURALS 103
QuEsTIONs AND Exercises 107

SUMMARY 109
WHAT’S NEXT 109



Part 4:
OCCUPATIONS AND IDENTITY 111

TEACHER INTRODUCTION 113
DISCUSSION QUOTATION 117

VIDEOVIEWING 117
Exercises 119
LookING AT Occupations 119
TourismM: OccupaTions AND Economy 119
INTERVIEW: PROFESSIONS IN YOUur CommuniTy 119
UsiNG WHAT’s ARounp 121

READING: INDUSTRY: CHEAP LABOR AND
ASSEMBLY PLANTS 123
QUESTIONS AND Exercises 125

READING: RIDING THE
INTERNATIONAL FRONTIER 127
QUuESTIONS AND Exercises 131

SUMMARY 135
WHAT’S NEXT 135

Part 5;
BORDERS AND IDENTITY IN YOUR Own COMMUNITY 137

TEACHER INTRODUCTION 139
STUDENT PROJECT 141

YOUR OWN MAP 141
Exercises 143
DESIGNING YOUR ProjecT 143
OuTtune 145
CARRYING OUT THE ProjecT 145
PUTTING IT ALL TOGETHER 147

FOLLOW-UP 151

Appendix: 153

KEY DATES 155

KEY WORDS 161
CORRIDO 171
BIBLIOGRAPHY 173
VIDEO TRANSCRIPT 183
REPRINTS 207



PROJECT TEAM
[ QUIFO DE TRABAJO

CENTER FOR FOLKLIFE PROGRAMS &
CULTURAL STUDIES:
Writers — Escritores: Betty Belanus, Emily
Botein, Olivia Cadaval
Designer and lllustrator — Disefiadora e
llustradora: Joan Wolbier
Design Assistant — Asistente de disefio:
Karin Hayes
Editors — Editores: Carla Borden, Richard Kurin
Project Assistants — Asistentes al proyecto:
Maria Crespo, Mary Richards, Elena
Williams

EL COLEGIO DE LA FRONTERA NORTE
(COLEF):

Primary Advisor and Spanish Editor —
Asesora principal y editora del espafiol:
Patricia Fernandez de Castro

Spanish-language Producers of Narration and
Subtitles for Video — Productores de
narracién y subtitulos en espafiol del video:
Maria Eugenia de la O, Departamento de
Estudios Culturales y Departamento de
Comunicaciones

PROJECT ADVISORS —
ASESORES DEL PROYECTO:

Peter Brown, Norma Cantd, Everardo
Gardufio, James Griffith, Pat Jasper, Enrique
Lamadrid, Peter Seitel, Emily Socolov,
Cynthia Vidaurri

TEACHER REVIEWERS —
MAESTROS EVALUADORES:
Patricia Barbanell, Jill Christiansen, Deidre
Collins, Lisa Falk, Dora Flores, Leslie
Prosterman, Andrea Vincent, Laurel Wong

TRANSLATORS ~— TRADUCTORES:
lleana Adam, Patricia Fernandez de Castro,
Araceli Gonzalez, Angélica Guerrero,
Olivia Cadaval

VIDEO PRODUCTION —
PRODUCCION DE VIDEO:
Dialogue Productions: Farzin lllich and
Martha Sipple

OTHER COLLABORATING INSTITUTIONS
— OTRAS INSTITUCIONES
COLABORADORAS:
Centro de Informacion de Historia Regional,
Universidad Auténoma de Nuevo Leén
Consejo Nacional para las Culturas y las
Artes, Programa Cultural de las Fronteras
John E. Conner Museum,Texas A & M
University
Cultura Fronteriza, A.C.
El Paso Community College
Margarita Miranda de Mascarefas Foundation
Museo Regional de la Universidad Auténoma
de Baja California en Mexicali
Pimeria Alta Historical Society
R. Ayuntamiento de Nuevo Laredo —
Instituto Municipal de Educacion y Cultura
Raza Forever
Texas A & M University-Kingsville
Texas A & M International
Texas Folklife Resources
The Mariachi Festival Sin Fronteras Project
Tumacacori National Historical Park
Universidad Auténoma de Baja California
en Mexicali
University of Arizona Libraries — Southwest
Folklore Center
University of Texas-El Paso

PHOTOGRAPHIC & VIDEO RESOURCES —
FUENTES FOTOGRAFICAS Y DE VIDEO:
Luis Barrera Lépez, Guillermo Berrones,
David Bosserman, Sheila Botein, David
Burkhalter, Alfonso Cardona, Center for
Mexican American Studies—The University
of Texas at Austin, El Colegio de la Frontera



Norte (COLEF), John E. Conner Museum,
Adolfo Ddvila, James Griffith, Reynaldo
Hernandez, Library of Congress, David
Maung, National Archives, Pete Reiniger,
Lyle Rosbotham, Smithsonian Institution,
Joan Wolbier

BORDERLANDS FESTIVAL PARTICIPANTS —
PARTICIPANTES DEL FESTIVAL DE LA
FRONTERA:

Tijuana, Baja California
Olga Lidia Cortés
Juvencio Extrada Maceda
Guadalupe Isabel Flores de Extrada
Gloria Lopez Lopez
Elia Hilda Maceda Flores
Ofelia Santos Lopez
Francisco Paulino Sierra Cruz

Santa Catarina, Baja California
Benito Peralta

Tecate, Baja California
José Luis Lee Sandoval

Mexicali, Baja California
Andrés Garcia Moreno
Pedro Gabriel Gonzilez Castro
Angel Norzagaray Norzagaray
Heriberto Norzagaray Norzagaray
Alejandra Rioseco de la Pefia
Loreto Ramén Tamayo Rosas

Cathedral City, California
Carmen Cristina Moreno

Nogales, Sonora
Maria Gloria Moroyoqui de Roques

Imuris, Sonora
Anastasio Leén
Francisco Silva

Magdelena, Sonora
Felipe de Jesus Valenzuela

San Simén Village, Arizona
Mike L. Francisco
Joseph Alonzo Garcia
Victor Augustine Garcia
Blaine W. Juan
Marie Leon

Lupe Lopez
Frank N. Pedro

Tumacdcori, Arizona
Maria Rodriguez

Tucson, Arizona

Arturo Carrillo Strong

Reynaldo B. Hernandez

Los Hermanos Cuatro
Albert M.Yucupicio
Angel M.Yucupicio
Jests Juan Yucupicio
Peter S.Yucupicio

Ciudad Judrez, Chihuahua
Brigada por La Paz
Alonso Encina Herrera
Gustavo “Sleepy” Grado Tiscarefio
Jesus Alberto “Pee Wee” Rodriguez
Medina
Miguel Angel “El Tandy” Sandoval Lira
Oscar Ramirez
Los Alegres del Norte
Emilio Chairez Munoz
José Flores Cordova
Diego Hidalgo Alvarez

El Divisadero, Chihuahua
Guadalupe Carrasco Leyva

Paso de Lajitas, Chihuahua
Baltasar Rodriquez Puentes

Nacimiento, Chihuahua
Gertrude FactorVasquez
Alice F Lozano

Monterrey, Nuevo Leon
El Palomo y el Gorridon
Moisés Garcia
Cirilo “El Palomo” Luna Franco
Miguel “El Gorrién” Luna Franco

El Paso, Texas
Carlos Callejo
Agustin Castillo
Romy Frias

Lajitas, Texas
Adolfo Rodriguez

Presidio, Texas
Richard Mark Bernholz



Del Rio, Texas
Ethel I.Warrior
William EWarrior

Laredo, Texas
Armando Flores
Maria Paredes de Solis

San Diego, Texas
Omar Galvan
José O. Mendietta
Alberto Trevifio

Elsa, Texas
Los Hermanos Layton
Gilbert Gonzilez
Antonio V. Layton
Benigno Layton
Norfilia Layton Gonzélez
René Layton

Brownsville, Texas
Julius Collins

RESEARCHERS AND PRESENTERS —

INVESTIGADORES Y PRESENTADORES:
Enrique Avilés, Guillermo Berrones, Norma
Cantd, Jessica Chapin, Andrew Connors,
Maria Eugenia de la O, Everardo Gardufio,
Celso Garza Guajardo, Maricela Gonzélez
Felix, Mary Lou Gortérez, James Griffith, lan
Hancock, Pat Jasper, Blaine Juan, Enrique
Lamadrid, Laura Larco, Enrique Madrid,
Francisco Javier Moreno, Angel Norzagaray,
Manuel Pefia, Kathy Raglan, Michael James

Ritchie, Suzie Reyes, Daniel Sheehy, Emily
Socolov, Michael Stone, Thomas Vennum, José
Manuel Valenzuela, Felipe de Jesus Valenzuela,
Kathy Vargas, Cynthia Vidaurri, Laura Velasco

COORDINATORS FOR THE TALLERES DE LA
FRONTERA WORKSHOP AND
PERFORMANCE SERIES —
COORDINADORES DE LA SERIE TALLERES
DE LA FRONTERA
Norma Cantu, Laredo, Texas
Hector Romero, Nuevo Laredo, Tamaulipas
Gene Mueller, El Paso, Texas
Socorro Tabuenca, Ciudad Judrez, Chihuahua
Teresa Leal, Nogales, Sonora/Nogales, Arizona
Helen Mackay Lopez, El Centro, California
Patricia Fernandez de Castro, Mexical,
Baja California
Maricela Gonzilez Félix, Mexicali,
Baja California

SPECIAL THANKS ~—
AGRADECEMOS EN ESPECIAL A:

Rebecca Barrera, Tiffany Belka, Patricia
Berrones, David Bosserman, Salvador
Calderdn Rodriguez, Robert Calphee,
Margara de Leén, Armando Flores, Nelson
Garcfa Canclini, Joe Graham,Victor Guerra,
Helen Mackay Lépez, josé Manuel Mas-
carefias, Amado Padilla, Diana Parker,
Horacio Quintanilla, Margarita Roque,

José Luis Sanchez, Barbara Strickland,

Lisa Yarger, Angela Yancius

© 1996 Smithsonian Institution, Center for Folklife Programs & Cultural Studies

Cosponsors/ Coauspiciadores: El Colegio de la Frontera Norte and/y Texas Folklife Resources

This project has been made possible with major support ofl Este proyecto se ha realizado con el apoyo

principal de: Smithsonian Institution’s Special Exhibitions Fund.

In addition, the project has been supported by/ El proyecto también ha recibido el apoyo de:

Arizona Commission on the Arts, California Arts Council — Multi-Cultural Arts Development Project, International Bank of
Commerce, Meadows Foundation, Smithsonian Educational Outreach Fund, Southwest Airlines, Southwestern Bell Telephone

WORLD DECADE FOR CULTURAL DEVELOPMENT

Company, Texas Committee for the Humanities, & US-Mexico Fund for Culture
(Fideicomiso para fa Cultura México/USA) — Fundacién Cultural Bancomer, The
Rockefeller Foundation, & the Fondo Nacional para la Cultura y las Artes.

UNESEO This project has been recognized by UNESCO as an activity of the World Decade for
Cultural Development./ Este proyecto se ha reconocido por UNESCO como una actividad del

DECERNIE MONDIALE DU DEVELOPPEMENT CULTUREL Decenio mundial para el desarrollo cultural.




Preface:

BACKGROUND TO TH
_ ORDERS AND
IDENTITY MATERIALS

Prefacio:

NTECEDENTES DE LOS
MATERIALES DE

IDENTIDAD Y
FRONTERAS




PREFACE

In the summer of 1993, the Smithsonian Institution’s Festival of American Folklife
featured a program on the culture of the United States-Mexico borderlands.
Over one hundred residents of the U.S.-Mexico border region gathered on the
National Mall in Washington, D.C., to demonstrate their knowledge and skills to
almost one million visitors. The Festival brought together a wide spectrum of
people living on both sides of the US.-Mexico border, including musicians, mem-
bers of the Border Patrol, cooks, cowboys, and many more. People came to
Washington from many different backgrounds — among them Chicano,
Mejicano, Tejano, Mixteco, Tohono O'odham, Pai Pal, Yaqui, Black Seminole,
Cajun, and Chinese — to participate in this program. The participants at the
Festival were selected by scholars and community resource people along

the border, who researched border communities and traditions.

The Festival program
provided a glimpse of the
many different components
that shape border culture:
different histories, religious
beliefs, occupations, local
and regional identities,
music, art, crafts, theaten,
healing practices, foodways,

and storytelling.

The Festival was held in
Washington, D.C., but the

research took place along

the border. The success of

Gloria Moroyoqui, of Nogales, Sonora, shares border stories with (left

the Festival encouraged to right) Enrique Lamadrid, of Albuquerque, New Mexico, Arturo Carrillo
Strong, of Tucson, Arizona, and Reynaldo Hernandez, of Nogales, Arizona.

Srithsonian staff and Festival ® Gloria Moroyoqui de Nogales, Sonora, comparte historias de la vida en

researchers and participants la frontera con (izquierda a derecha) Enrique Lamadrid de Albuquerque,
o pursue production of Nuev¢,) México, Arturo Car.rillo Strong de Tucson, Arizona, y Reynaldo
Hernandez de Nogales, Arizona. Photo bylfoto de Richard Strauss, courtesy/cortesia

educational materials, for Smithsonian Institution
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use along the border and beyond. The Borders and Identity educational materials are
based on the photographs and video and audio documentation from the 1993

Festival research and presentation.

These materials aim to contribute to an increased understanding of the complexities
of border culture through a focus on the peoples and places of the U.S-Mexico
border. The materials encourage students to explore different kinds of borders and
to examine how borders shape identities, through close examination of the experi-
ences of border residents and also of students themselves, Planned activities will
challenge students to think critically and creatively, and will stimulate them to form
conclusions through careful observation and analysis. Students will be encouraged

to express themselves through role-playing, writing, and art work.

The Borders and Identity materials include this teacher resource guide, a four-part
video, and a poster-size cultural map with additional exercises. The goals for the

materials are:

to introduce students to the peoples and cultures of the
U.S~-Mexico border;

to guide students in an investigation of borders in their own communities

and to think about how such borders affect their lives and identities;

to introduce students and teachers to ethnographic investigation
methods (close observation and documentation of living persons)

used by folklorists and anthropologists to explore living culture;

to engage students in critical thought through the use of oral interviews,
photographs, videos, maps, documents, and topical readings. Student

exercises take a variety of forms: written, performed, recorded.

This guide is written for teachers and students. Each section begins with an introduc-
tion for the teacher The loose-leaf format allows teachers to reproduce pages as
needed and to add new materials to “customize” the materials for each classroom.
Exercises and readings are written for a student audience and are meant to be

xeroxed from this book.

The overall structure of the teacher resource guide is as follows:

& an introduction to the concept of borders and identity with

related exercises;
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@& four sections corresponding to the four parts of the video (History,

Celebrations, Expressive Traditions, Occupations). Fach section includes:

—a discussion quotation with questions to be completed prior

to viewing the video;
—questions and exercises to follow the video;
- a short reading with discussion questions and exercises,

@ a concluding section to guide students in their own documen-
tation project;

@ appendix with key dates, key words, a corrido (ballad), bibliography, text
of the video narration, and reprints of articles from the 1993 Festival

program book,

The content of the six sections plus Appendix is as follows:

Introduction:What Does Borders and Identity Mean?

This section locates the US.-Mexico border through the use of maps and intro-
duces the topic of borders, What is a border? How does it affect people’s lives?
What does identity mean? Discussion questions and exercises encourage students
to examine maps — both of the U.S.-Mexico border as well as their own com-
munities — and to guide students to understand how borders shape people's

identities as well.

Part I: History and Identity

This section stresses the importance of historical circumstances in the formation
of today's border cufture. In addition to Part | of the video, students will use the
cultural map. A short reading provides more in-depth information about the his-
tory of the US.-Mexico border,

Part 2: Celebrations and ldentity

This section looks at celebrations on the US.-Mexico border: Day of the Dead
preparations, Tohono O’odham feasts, and Pascola dances. This section shows how
many of these celebrations rely on the interdependence of people on both sides
of the border. Students document and explore the rituals, celebrations, and secu-
lar shrines in their own lives. The short reading examines the importance of the

Virgin of Guadalupe as a cultural symbol along the U.S.-Mexico border.

Part 3: Expressive Traditions and Identity
This section introduces students to several expressive traditions on the border:

mural art, lowrider cars, and traditional music. This section discusses how these
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cultural forms often depict historical and contemporary social issues. Exercises
examine corridos, lowrider clubs, and street theater. Readings include excerpts
from the story of a musical duo and an explanation of the history and con-

temporary manifestations of murals on the border.

Part 4: Occupations and Identity

This section explores several occupations that have been created by the geo-
graphic, political, and economic reality of the border region: tourist craft sales,
assembly-line work, ranching, and the Border Patrol. Exercises examine how peo-
ple learn the skills needed for their jobs, and how these occupations often evolve
over time. Readings include a piece on maquiladora factory workers and an article

on Border Patrol agents,

Part 5: Borders and ldentity in Your Own Community
This section guides students through a documentation project on their own
community. Ideas for a final project, as well as practical information about

methodology, are included.

Appendix:

The appendix includes a timeline of key dates, a glossary of cultural concepts and
border terminology, an example of a corrido, an annotated resource listing and
bibliography of historical and literary sources, a transcript of the video narration,

and reprinted articles from the 1993 Festival program book.

If you have any questions about using these materials, or if you wish to contact
other teachers in the border region or elsewhere who have implemented these
materials, please contact: Education Specialist, Center for Folklife Programs &
Cultural Studies, Smithsonian Institution, 955 L'Enfant Plaza SW, Suite 2600,
MRC 914, Washington, DC 20560, (202) 287-3424.




