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PREFACE

In the summer of 1993, the Smithsonian lnstitution's Festival of American Folldife

featured a program on the culture of the United States-lYexico borderlands.

Over one hundred residents of the U.S.-Mexico border regìon gathered on the

Nationaì Mall in Washington, D.C., to demonstrate their knowledge and sl<ills to

almost one million visitors.The Festival brought together a wide spectrum of

people living on both sìdes of the US.-Mexico bordeç including musicians, mem-

bers of the Border Patrol, cool<s, cowboys, and many more. People came to
Washington from many drfferent bacl<grounds among them Chicano,

ÌYej icano, þano, M ixteco, Tohono O'odham, Pai Pai, Yaqui, Blacl< Sem inole,

Calun, and Chinese to partìcipate in this program.The participants at the

Festival were selected by scholars and community resource people along

the border: who researched border communities and traditions.

The Festival program

provided a gìimpse of the

many different components

that shape border culture:

different histories, religious

beliefs, occupations, local

and regional identities,

music, art, crafts, theaten

heal i ng practices, foodways,

and storytelling,

The Festival was held in

Washrngton, D.C., but the

research took place along

the border:The success of
the Festival encouraged

Smithsonian stafí and Festival

researchers and particrpants

to pursue production of
educational materials, for

t3
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PREFACE

use along the border and beyond,The Borders ond ldentity educational materials are

based on the photographs and video and audio documentation from the 1993

Festival research and presentation,

These materials aim to contribute to an increased understanding of the complexities

of border culture through a focus on the peoples and places of the U.S,-Yexico

bordenThe materials encourage students to explore different kinds of borders and

to examine how borders shape identities,through close examination of the experi-

ences of border residents and also of students themselves. Planned activrties will

challenge students to thinl< critically and creatively and will stimulate them to form

conclusions through careful observation and analysis. Students will be encouraged

to express themselves through role-playing, writing, and art worl<

The Borders ond ldentíty materials include this teacher resource guìde, a founpart

video, and a poster-size cultural map with additional exercises.The goals for the

materials are:

I to introduce students to the peoples and cultures of the

U.S.-Mexico border;

I to guide students in an investigation of borders in their own communìties

and to think about how such borders affect their lives and identities;

* to introduce students and teachers to ethnographic investigation

methods (close observation and documentation of living persons)

used by foll<lorists and anthropologists to explore living culture;

I to engage students in critical thought through the use of oral interviews,

photographs, videos, maps, documents, and topical readings. Student

exercises take a variety of forms: wrìtten, per formed, recorded.

This guide is written for teachers and students. Each section begins wìth an introduc-

tion for the teachen The loose-leaf format allows teachers to reproduce pages as

needed and to add new materials to "customìze" the materials for each classroom.

Exercises and readìngs are wrìtten for a student audience and are meant to be

xeroxed from this bool<.

The overall structure of the teacher resource guide is as foìlows:

I an introductìon to the concept of borders and identrty with

related exercises;

t5



PREFACE

t four sections corresponding to the four parts of the video (History,

Celebrations, Expressive Trad itions, occu pations). Each section i ncludes:

a discussion quotation wrth questions to be completed prior
to viewing the video;

questions and exercises to follow the video;

- a short reading with discussion questions and exercises.

I a concluding section to guide students in their own documen-

tation pro.lect;

I appendix with key dates, l<ey words, a corrido (ballad), bibliography, text
of the video narration, and reprints of articles from the 1993 Festivar

program bool<.

The content of the six sections plus Appendix is as follows:

lntroduction:What Does Borders ond ldentity Mean?
This sectìon locates the U.s.-lYexico border through the use of maps and intro-
duces the topic of borders,what is a border? How does it affect people's lives?

What does identity mean? Discussion questions and exercises encourage students

to examine maps - both of the u.s,-lYexico border as well as their own com-
munities - and to guide students to understand how borders shape people's

identities as well.

Part l: History and ldentity
This section stresses the importance of historical circumstances in the formation
of today's border culture. In addition to Part I of the video, students will use the
cultural map. A short reading provides more in-depth inlormation about the his-

tory of the U.S.-Mexico border:

Part 2t Celebrations and ldentity
This section lool<s at celebrations on the U,s.-Mexico border:Day of the Dead

preparations,Tohono o'odham feasts, and Pascola dances.This section shows how
many of these celebrations rely on the interdependence of people on both sides

of the border: Students document and explore the rituals, celebrations, and secu-

lar shrìnes rn their own lives.The short reading examines the importance of the
Virgin of Guadalupe as a cultural symbol along the U.S.-Mexico border:

Part 3: Expressive Traditions and ldentity
This section introduces students to several expressive traditions on the border:
mural art, lowrider cars, and traditional music.This section dìscusses how these

17-



PREFACE

cultural forms often depict historical and contemporary social issues. Exercises

examine corridos, lowrider clubs, and street theater: Readings include excerpts
from the story of a musical duo and an explanation of the history and con-
temporary manifestations of murals on the borden

Part 4z Occupations and ldentity
This section explores several occupations that have been created by the geo-

graphic, political, and economic realrty of the border region:tourist craft sales,

assembly-line work, ranching, and the Border Patrol. Exercises examine how peo-
ple learn the skills needed for their jobs, and how these occupations often evolve

overtime. Readings include a piece on maqurlodoro factory workers and an article
on Border Patrol agents,

Part 5: Borders and ldentity inYour Own Community
This section guides students through a documentation pro.lect on their own
communit¡r ldeas for a final project, as well as practical information about
methodology are included,

Appendix:
The appendix includes a timeline of l<ey dates, a glossary of cultural concepts and

border terminolog¡4 an example of a corrido, an annotated resource listìng and

bìbliography of historical and Iiterary sources, a transcript of the video narration,
and reprinted articles from the 1993 Festival program book.

lf you have any questions about usingthese materials, or if you wish to contact
otherteachers in the border region or elsewhere who have implemented these
materials, please contacl Education specialist, Center lor Foll<life programs &
Cultural Studies, Smithsonian lnstitutron, g55 f Enfant plaza SW Suite 2600,

ÌYRC 9 l4,Washington, DC 20560, (2C2) )87-3474.

t9


